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PROGRAM 
Wolfgang Amadeus Mozart             Jan 22, 1756 - Dec 5, 1791) 
  Quintet for Piano and Winds, K. 452  (1784) 
     I. Largo - Allegro moderato 
    II. Larghetto  
   III. Alleretto 
 Johannes Brahms                       (May 7, 1833 - April 3, 1897) 

 Trio in A minor, Opus 114  (1891) 
  I. Allegro (sonata form, A minor, ends in A major) 
 II. Adagio (D major) 
III. Andantino grazioso (minuet for, A major) 
IV. Allegro (sonata form, A minor) 

Bohuslav Martinů                       (Dec. 8, 1890 - Aug 28, 1959) 
“La Revue de Cuisine   (1927) 
   I. Prolog 

 II. Tango 
III. Charleston 
IV. Finale 

Chris Royal, trumpet                     Allison Lowell, oboe  
DennisMalloy, clarinet      Nancy Switkes, bassoon 
Shane Iler, French horn          Mario Francisco, violin 
Jodi Beder, cello                              Carl Banner, piano

PROGRAM  NOTES 
Mozart, quintet for piano and winds—The 
Quintet K.452 was composed in the weeks between the 
completion of the sixteenth and seventeenth piano 
concertos and was premiered at one of Mozart's 
subscription concerts in the Vienna Burgtheater on April 1. 
Though the combination of piano, oboe, clarinet, bassoon 
and horn was unprecedented, in this work Mozart set a standard 

which has been imitated (by Beethoven, among others) but not surpassed. 
The piano had often been teamed with strings but rarely with wind, for wind 
instruments (apart from the flute) were generally not admitted to the 
refined world where chamber music was cultivated. It should be said that 
the writing for wind instruments in the quintet influenced the use of wind 
instruments in the orchestra of his subsequent concertos. They are now on 
equal footing with the strings. The dialogue in the stately slow introduction 
of the first movement is an example of this. The piano is first set against 
the winds, then patterns of phrase and texture are created to develop 
tension. In the main Allegro the themes are short-breathed and expressed 
so as to ripen the array of instrumental color. In the Largetto the effect is 
similar, sometimes with the piano as an equal partner, sometimes as 
accompanist. The final Allegretto is a candid sonata-rondo peaking in a 
skillful cadenza in which all the instruments participate. 
Brahms, Trio in A minor for clarinet—The work 
calls for clarinet, piano and cello, and is one of the very 
few in that genre to have entered the standard repertoire. It 
was written for Clarinet in A, which can also be substituted 
by viola. 

The overall mood of the piece is somber but 
includes both romantic and introspective qualities. While music 
historians and scholars have admitted that the trio is "not among 
the most interesting of his compositions,” the work incorporates a 
considerable amount of arpeggio patterns in its theme, 
complimented by conversation-like passages in the upper register 
of the cello. Perhaps due to this lack of interesting material, Op. 
114 has been overshadowed by another one of Brahms' chamber 
works written for Mühlfeld—the Clarinet Quintet in B minor, Op.
115. 

However, it is very clear in the music that Brahms 
absolutely adored the playing of Richard Mühlfeld, and that 
this adoration made its way into the trio. Eusebius 
Mandyczewski, a scholar and friend of Brahms, wrote of the 
trio that “It is as though the instruments were in love with 
each other.” 
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”Martinů, “Le Revue de Cuisine”—A jazz 
ballet in one act by the Czech composer, it was 
created for sextet: clarinet (B-flat), bassoon, 
trumpet, violin, cello and piano, and was premiered 
in November 1927 in Prague. The suite presented 
here was drawn from the ballet and was premiered 
in January 1930, in Paris. 

In response to a commission by Božena Neběská and to a 
scenario by Jarmila Kröschlová, Martinů wrote a witty curtain-
raiser called “Temptation of the Saintly Pot” and with it scored 
his first popular success, under the revised title “The Kitchen Revue.” 
Here the dancers play a variety of cooking utensils which swagger 
their way through a naïve episode of kitchen life. The marriage 
of Pot and Lid is in danger of being broken up by the suave 
Twirling Stick. Pot succumbs to his flattery. Dishcloth makes eyes 
at Lid but is challenged to a duel by Broom. Pot, however, tires 
of Twirling Stick and longs for Lid's caresses, but Lid cannot be 
found anywhere. Suddenly an enormous foot appears from the 
wings and kicks him back on stage. Pot and Lid kiss and make 
up and, flirting once again, Twirling Stick goes off with Dishcloth. 

THE ARTISTS 
Chris Royal, trumpet—Chris earned Bachelor and 
Master of Music degrees at Howard; studied arranging 
with Reppard Stone, trumpet and orchestration at 
Peabody and Oberlin College Conservatory. He has 
performed in concert, televised performances recordings 
Henry Mancini, the Duke Ellington Orchestra and many 
others and is active as a freelance trumpet performer in many different 
genres. 

His theartical credits include several Broadway shows, and the 
Smithsonian Institute as well as solo performaces with the NSO, the 
Baltimore Jazz orchestra and others. 

He has composed and arranged music for many events, 
including the 1996 Olympic Games and other theatrical and recording 

productions,.. He also composed music for the opening session of 
the Nancy Hanks Lecture on the Arts honoring Ken Burns. 
Allison Lowell, Oboe—Alison is a member 
of the Interference New Music Collective and the 
LeDroit Chamber Players. Her ensemble 'District 
5,'' is a recipient of a 2016 Chamber Music 
America Classical Commission. She has recently 
performed with the National Gallery of Art New 
Music Ensemble, Washington National Opera, 
21st Century Consort,  New Orchestra of 
Washington, Washington Concert Opera and 
other Washington-Baltimore area groups. As a  baroque  oboist, 
she has worked with ensembles such as the Washington Bach 
Consort, Magnolia Baroque, Publick Musick and the San Diego 
Bach Collegium. Alison holds degrees from the Eastman School 
of Music, the University of Southern California and a doctorate 
from the University of Maryland. 
Denis Malloy, clarinet—Denis is a versatile 
clarinetist, bass clarinetist, saxophonist and 
composer happily making diverse music in the 
Washington, D.C. and Baltimore metropolitan area. 

He has performed with the Summer Opera 
Company in Washington, D.C., the AIMS Symphonie Orchester in Graz 
Austria, and the Concerto Soloists of Philadelphia. 

As a composer and improviser, he has composed music for several 
Silent Era films, both as an individual and in collaboration with the band 
Boister. He has performed live accompaniment to silent film at the 
Kennedy Center, American Film Institute, Baltimore Museum of Art and 
the Virginia Film Festival, among others. 

Denis appears on more than a dozen CDs, including two with 
Boister. Recordings by Persian Flamenco group The Roya Ensemble, 
Boister, and his independent project TreeHouse Quartet, are available 
at CDBaby and iTunes. 

He is a graduate of the Peabody Conservatory.
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Nancy Switkes, bassoon—performs regularly with the 
National Gallery Orchestra. She has been a chamber musician 
at The Kennedy Center and Strathmore Mansion. She 
performed with R&B legend Ray Charles at Baltimore’s Artscape. 
Her recordings include the sound track of the Discovery 
Channel’s TV documentary “GIs Remember,” and on the 2008 CD of the 
works of Jonathan Newmark. At the French Embassy, Nancy composed 
and performed an unaccompanied flute score for “Le Petit Prince.” Twenty-
two summers at the Chamber Music and Composers’ Forum of the East 
(Bennington, Vermont) inspired Nancy to form The Georgetown Quintet. 
Shane Iler, french horn—Shane grew up in 
Louisville, Kentucky where he attended the prestigious 
Youth Performing Arts School.   He then went on to 
receive a bachelor’s degree from Miami University and 
a Master’s degree in Music Performance from Indiana 
University. He regularly performs with The McLean Orchestra as 
principal horn and with the newly formed and growing 
conductor-less Ars Nova Chamber Orchestra.  Shane is also 
proficient at the natural (valve-less) horn, which he studied on 
grant from his university.   He is a member of the Georgetown 
Quintet.   
Mario Francisco, violin—Mario obtaoned a Doctor of 
Musical Arts degree at the Catholic University of 
America, where he studied violin performance with Jody 
Gatwood and music composition with Anthony Stark. He 
is the Music Director at St. .Martin of Tours church in 
Gaithersburg, MD, and continues his life-long love of music, 
composing, conducting, and playing violin, piano, and organ. 
Jodi Beder, violin—A newcomer to the DC area, 
Jodi Beder is principal cellist of Princeton Symphony 
Orchestra and plays with the Chamber Orchestra of 
Philadelphia and other ensembles from NYC to 
Washington. Her performances on baroque and 
classical cello have included work with Berkshire Opera, Opera Antica, 

Marilyn Banner. Marilyn is the artist 
whose music-related paintings grace the 
cover of these programs each month. She 
is a rising star among the atists who 
work in the “Encaustic medium” in the 
DC area. Spend a little time during 
intermission browsing her works on 
display in the music room, then see more on her web site at 
marilynbanner.com. Marilyn has participated in many individual as well 
as juried shows of her work, in the DC area and in New York. Also, 
her work is featured in the recently published Encaustic Art in the 
21st Century by Anne Lee and Ashley Rooney and her painting 
“Take Your Pick,” graces the cover of a recent book by musicologist 
Larisa Loginova. 

Fuma Sacra, and the Washington Bach Consort. She performed at 
the Spoleto Festival Italy as continuo cellist in Cavalli's L'Ormindo.  

She holds a Ph.D. in music from CUNY, and attended the 
Professional Studies Program of Mannes College of Music, 
where she studied cello with Paul Tobias. For many years she 
also studied theory and composition with Miriam Gideon. 
Carl Banner, Piano—Founder and co-direcor, with artist 
Marilyn Banner, of Washington Musica Viva. A musician 
since childhood, Banner studied with Harold Zabrack, Leon 
Fleisher and Leonard Shure among others, and performed 
as soloist with the St. Louis Symphony in 1962. He 
continued to perform regularly while earning a PhD in cell biology from 
Harvard University in 1982. He retired from his administrative position at 
NIH in 2004 in order to devote full time to music. With Musica Viva he 
has performed at the Embassies of the Czech Republic, Germany, Austria, 
Lithuania, Denmark, Israel, and the European Union, as well as at the 
Kennedy Center's Millennium Stage, the Czech Center and the Donnell 
Library in New York, and Brooklyn Conservatory.
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia

UPCOMING PROGRAMS   
Friday,  November 18: Church of the Ascension 
Brahms, Trio #2; Copland, ‘Vitebsk’; Beach, Piano Trio 

Michael Vaughan, Jodi Beder, Carl Banner 
Saturday, December 10: 7502 Flower Avenue 

Music of Schubert, Poulenc & Martinů 
Teri Manolio, Jodi Beder, Carl Banner
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