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PROGRAM NOTES 
Mozart, Trio in Eb  for Clarinet, Viola & piano —also 
known as the Kegelstatt Trio was dedicated to 
Franziska von Jacquin, a student of his.. Mozart and 
the von Jacquin family—father Nikolaus Joseph and his 
youngest son, Gottfried—were quite close friends. They 
performed house concerts together where Nikolaus 
played the flute and Franziska the piano. Mozart 
dedicated a number of works to the von Jacquin family, including this trio. 

PROGRAM 
Wolfgang Amadeus Mozart  (Jan. 27, 1756 - Dec. 5, 1791)             
 Trio in Eb  for Clarinet, Viola & Piano, K. 498    (1786) 
               I.  Andante 
             II.  Menuetto             
       III.  Rondeaux: Allegretto 
Robert Schumann (June 8, 1810 - July 29, 1856)    
  Märchenerzählungen (“Fairytales”), Op. 132 (1853) 
          1. Lively, not too fast 
          11. Lively, very accentuated 
        111. Calm tempo with delicate expression 
        1V. Lively, very accentuated  
Blair Goins (b. 1962)            
 Trio for Clarinet Viola & Piano       (2008) 
              I. Intensley 
            II. Warmly                                                  
          III. With Fire 
Michael Vaughn, viola              Fred Jacobowitz, clarinet  

Carl Banner, piano

The Origin of the nickname Kegelstatt is interesting. It 
means "a place where skittles are played," akin to a duckpin 
bowling alley. Mozart wrote that he composed the 12 duos 
for for French horns, K. 487: “Vienna, 27 July 1786 while 
playing skittles;" on the first page of its autograph 
manuscript. A week and a half later, Mozart composed and 
dated the trio Eb, K. 498. He entered this work into his list 
of compositions simply as "A trio for piano, clarinet and 
viola". However, there is no evidence that Mozart gave any 
nickname to the K. 498 trio. The moniker Kegelstatt first 
appears ascribed to the K. 498 in Ludwig von Köchel's 
1862 thematic catalogue of Mozart's music. 

This clarinet-viola-piano trio was first played in the von 
Jacquin's house; Anton Stadler played clarinet, Mozart the 
viola, and Franziska von Jacquin the piano. The clarinet 
was still a relatively new instrument in Mozart's time, and 
this trio, along with his Clarinet Quintet and Clarinet 
Concerto (the latter two for basset clarinets in A), helped 
increase the instrument's popularity. 

The tr io was pub l ished in 1788 by Artaria, 
transcribed—probably with Mozart's consent—for 
violin, viola and piano, and the original clarinet part was 
described as an "alternative part.” Due to this unusual 
scoring, the piece is sometimes adapted to fit other 
types of trios; e.g. a clarinet-violin-piano trio, a violin-
cello-piano trio, a clarinet-cello-piano trio, or a violin-
viola-piano trio, as in that first publication by Artaria. 

No composer before Mozart had written for this 
combination of instruments. In the 19th century Robert 
Schumann wrote Märchenerzählungen (Op.  132), Max 
Bruch in 1910 "Eight pieces for clarinet, viola, and piano" 
(Op. 83) and Carl Reinecke "Trio for piano, clarinet and 
viola" (Op. 246). 
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In March 1894 the manuscript came 
into the possession of the musicologist and 
composer Charles Théodore Malherbe when 
he bought it from Johann Anton André who 
bought it as part of a large purchase of 
manuscripts from Mozart's widow 
Constanze (the Mozart Nachlass) in 1841. 
In 1912 it was donated to the Bibliothèque 
nationale de France, Département de la 
Musique, Malherbe collection, Ms 222. 

Adapted  from the Wikipedia aticle


Schumann,  Märchenerzählungen, Op. 132—
Unlike the earlier Märchenbilder (Fairy Pictures), in 
which individual pieces evoke specific associations, the 
Märchenerzählungen (Fairy Tales) have no direct 
reference to any narrative or underlying program. The 
work was composed October 9-11, 1853, not long 
before Schumann's final mental breakdown and suicide 
attempt. Nevertheless, the music is concise and light-
hearted, the four movements linked by a recurring 
motive. It is one of Schumann's most organically 
conceived works. Schumann originally wrote the piece 
for clarinet, viola, and piano, but the first edition, 
published in 1854 by Breitkopf & Härtel, offers a 
choice of violin or clarinet.  

Throughout the highly condensed, four-movement 
work is a sense of increasing agitation. The most 
intriguing aspect of the Märchenerzählungen is the 
"kernel" of music from which much of the piece is 
derived. This appears early in the first movement, "Lively, 
not too fast", which begins with a legato phrase in the 
viola that tends to move upward. A contrasting idea 
ensues that is detached and generally moves 
downward--this becomes the kernel of the rest of the 
piece. A song without words, the movement features an 

movement, "Calm tempo with delicate expression", has a much 
more lyric, idyllic feel than the previous movements and features 
an important accompanimental figure in the opening measures 
that is an augmented version of the kernel. Furthermore, this 
figure, and thus the kernel, informs much of the melodic material 
of the movement, especially in a duet for the clarinet and viola. 
The Finale, “Lively, very accentuated,” opens with powerful chords 
and seems, at first, unrelated to the previous sections. The melody, 
however, is a dotted-rhythm version of the kernel. The same idea 
also returns, augmented in the slow middle section of the Finale. 

Although the movements are similar in form to the three-part 
character pieces found in Schumann's other works, the sections of 
Märchenerzählungen are rhapsodic in structure and tempered with 
an awareness of Viennese, Classical-era rhetoric. 

Program Notes by John Palmer


Goins, Trio for Clarinet, viola & 
piano—As with much of my music, 
the Trio for Clarinet, Viola and Piano 
begins with a musical idea on which 
the entire movement is based.  After 
several short, fast statements in the 
clarinet accompanied by the piano, 
the v io la enters with the ma in 
mus ica l idea , wh ich forges the 
dest iny of the f i rst movement 
through imitation and other variations and contortions. 
In the second movement, I explore the sensuous lower 
register of the viola with the main lyrical melody, which 
expands into sections of various textures and colors.  
The last movement charges forth with the intense 
interplay amongst the three instruments, which is 
intended to throw the listener off balance rhythmically, 
but eventually, it all comes together towards the end. 

Program notes by the composer 
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Fred is equally at home in the worlds of Classical, Jazz, 
and Folk; he performs, and has recorded with, his Kol 
Haruach Klezmer Band and his duo, Ebony and Ivory. He has 
performed as recitalist and soloist throughout the US and 
Canada and in Panama. 
Carl Banner is founder and co-director, with 
artist Marilyn Banner, of Washington Musica 
Viva. A musician since childhood, Banner studied 
with Harold Zabrack, Leon Fleisher and Leonard 
Shureamong others, and performed as soloist 
with the St. Louis Symphony in 1962. He 
continued to perform regularly while earning a 
PhD in cell biology from Harvard University in 1982. He retired 
from his administrative position at NIH in 2004 in order to 
devote full time to music. With Musica Viva he has performed at 
the Embassies of the Czech Republic, Germany, Austria, 
Lithuania, Denmark, Israel, and the European Union, as well as at 
the Kennedy Center's Millennium Stage, the Czech Center and 
the Donnell Library in New York, and the Brooklyn Conservatory.

Marilyn Banner. Marilyn is the artist 
whose music-related paintings grace the 
cover of these programs each month. 
She is a rising star among the artists 
who work in the “encaustic medium” in 
the DC area. Spend a little time browsing 
her works on her web site at marilynbanner.com or visit her 
studio. Marilyn has participated in many individual as well as 
juried shows of her work, in the DC area and in New York. Also, 
her work is featured in the recently published Encaustic Art in 
the 21st Century by Anne Lee and Ashley Rooney, and her 
painting “Take Your Pick,” is the cover of a recent book by 
musicologist Larisa Loginova.

ARTISTS 
Nana Vaughn, viola, received her bachelors and 
masters degrees at Indiana University Jacobs 
School of Music. Currently the Assistant Principal 
Violist with the Reading Symphony, she has 
performed professionally with many orchestras 
including the Baltimore Symphony, Washington 
National Opera/Kennedy Center Opera House 
Orchestra, Indianapolis Symphony, American Pops Orchestra, 
Delaware Symphony, Charleston (SC) Symphony, and Richmond (VA) 
Symphony. She has also performed chamber music extensively as a 
violist with the Fishers (IN) Chamber Players, at UMBC where she is 
an adjunct professor, and as founder of the Carrollton String Quartet, 
for which she was manager and violist for twenty years. 

Fred Jacobowitz, clarinet, is based out of 
Raleigh, North Carolina, where he is a teacher of 
clarinet and operates a business specializing in 
repair of clarinets and woodwind instruments (and 
of instrument cases, a rare but welcome specialty). 
He received bachelors and masters degrees from 
Julliard, and has performed extensively throughout 
the Americas.  

Fred made his New York Debut at Carnegie 
Recita l Hal l (now Weil l Hal l) as winner of the Artists 
International competition. He was a featured soloist 
on radio stations WBAI and WQXR in New York 
City , w ith the Go ldman Band, and in rec ita l 
throughout the Metropolitan New York area. As a 
chamber mus ic ian, he has pa rt ic ipated in the 
Marlboro Music Festiva l and played in the Verrazano 

Winds Woodwind Q u intet in Brooklyn , a nd from 
1989-2002 served as principa l clarinet for the 
Annapolis, Maryland Symphony. 
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range of 
classical, jazz-based, and contemporary chamber music. 
WMV began as a monthly multi-disciplinary performance 
series in the Kensington studio of visual artist Marilyn 
Banner. Now in our 15th season, WMV has produced 
more than 200 programs, including performances at the 
Kennedy Center's Millennium Stage, the Czech Center in 
NY, the Embassy of the Czech Republic, the Embassy of 
Austria, Busboys and Poets,Twins Jazz Club, and the 
Brooklyn Conservatory. WMV is directed by pianist Carl 
Banner. Participants include professional musicians from 
Washington, Baltimore, New York, and elsewhere. 
Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net . Ou r ma i l i n g 
address is WMV, 7502 Flower Ave, Takoma 
Park, MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia

http://marilynbanner.com/
http://marilynbanner.com/
http://marilynbanner.com/
http://marilynbanner.com/
http://www.dcmusicaviva.org/previous_concerts.htm
mailto:haskellh@verizon.net
http://marilynbanner.com/
http://marilynbanner.com/
http://marilynbanner.com/
http://marilynbanner.com/
http://www.dcmusicaviva.org/previous_concerts.htm
mailto:haskellh@verizon.net

