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PROGRAM NOTES 
Brahms, Trio No. 1 in B—At once the first and the 
last of Brahms’s three conventionally scored piano 
trios; he was in his early twenties when he composed it, 
but hardly had it been published when he confessed to 
his friend and mentor Joseph Joachim that he would 
gladly have held on to it in order to make alterations at a 
later date. But it was not until thirty-five years after the work’s 
publication that he was able to make a thorough revision. In 1888 
Breitkopf sold the rights to Brahms’s music that had appeared under 
their imprint to the composer’s principal publisher, Fritz Simrock of 

PROGRAM 
Johannes Brahms                         (May 7, 1833 - April 3, 1897)                                    

Trio No. 1 in B, Opus 8         (1889) 
         I.  Allegro con brio 
        II.  Scherzo: Allegro moto             
      III.  Adagio 

       IV.  Finale: Allegro 
Bohuslav Martinů                 (Dec 8, 1890 - August 28, 1959) 
  Quartet for oboe, violin, cello & piano (1947)
         I. Moderato poco allegro             
          II. Adagio - andante poco allegro - poco  allegro 
Pavel Haas           (June 21, 1899 - October 17, 1944) 
  Suite for oboe and piano        (1939) 
               I. Furioso 
           II. Con fuoco - Con moto e poco largamente                               

         III. Moderato 
Michael Vaughn, violin             Alison Lowell, oboe  
Jodi Beder, cello                    Carl Banner, piano

Berlin. Brahms eagerly seized the opportunity to recast what had 
been his earliest chamber work. ‘You cannot imagine how I trifled 
away the summer’, he later told Clara Schumann. ‘I have 
rewritten my B major Trio and it will not be so dreary as before
—but will it be better?’ 

In its original form the B major Trio is an uneven work. It 
contains a great deal that is surprisingly vapid in comparison 
with the preceding works of Brahms’s youth. Only the Scherzo 
emerged more or less untouched. Although the newly inserted 
passages were a vast improvement on the material they replaced, 
they are grafted seamlessly onto the original. The broad opening 
melody of the first movement, for the piano and cello, survived 
intact, but the rather static latter half of the exposition, with what 
was all too clearly a latent fugue subject destined for elaboration 
at a later stage, was jettisoned, as was the entire development 
section. 

In the slow movement, Brahms replaced the first episode with 
new material, beginning with a long and intense cello melody, 
while a second episode in the form of an agitated Allegro was 
discarded altogether. However, the wonderfully serene opening 
of the movement, with the piano’s chorale-like phrases answered 
by a contrasting idea on the two stringed instruments, was a 
youthful inspiration that clearly satisfied the mature Brahms—as 
did the return of the same material later in the piece, where the 
violin and cello are overlaid with delicate, winding figuration right 
at the top of the keyboard. 

One youthfully impetuous feature of the B major Trio Brahms 
did respect was the fact that its finale is not only in the minor 
but also fails firmly to establish the home tonality at all until its 
closing pages. It is true that two of Haydn’s late String 
Quartets, from Op 76, have a finale whose first half is 
unexpectedly set in the minor, but in each case Haydn resolves 
the tension with a major-mode conclusion. Brahms, however, 
takes Haydn’s idea a stage further and actually ends his work 
despairingly in the minor. He was to write a minor-mode finale to 



a work otherwise in the major on two further occasions—the 
third symphony, and the G major Violin Sonata, Op 78—but 
not without in each case providing a peaceful ending in the 
major. Nevertheless the bleak finale of the B major Trio forms a 
startlingly dramatic conclusion to a work that had begun in an 
atmosphere of such serene expansiveness. 

from notes by Misha Donat © 1998 

Martinů, Quartet for oboe, violin, cello and piano
—Martinů came from a small village in what is now the 
Czech Republic. He studied intermittently at the 
Prague Conservatory, taught school in his home town, and 
played violin in the Czech Philharmonic before 
emigrating to Paris in the early 1920s. 

Martinů counts as one of the most prolific composers 
of the 20th century, but in Paris he felt the need for more thorough study, 
which he undertook with the French composer Albert Roussel. He 
absorbed Stravinskian neo-Classicism and American jazz, sounds 
apparent in much of his music from the 20s, 30s, and 40s. His 
reputation was growing, until the Nazi occupation of Paris intervened. 

He left France in 1940 first for Portugal and then the United States, 
where his work was noted by Serge Koussevitzky,. For the BSO he 
composed five symphonies; he also taught at the Tanglewood Festival 
and Princeton. The Communist takeover of Czechoslovakia., prevented 
his return home after the war, and he spent most of the 1950s in 
Switzerland, where he died. 

While still in the U.S. in 1947, he wrote a quartet for the unusual 
combination of oboe, violin, cello, and piano. His life was in turmoil at this time
—he had been badly injured in a fall and his professional future was in doubt 
because of conditions in Czechoslovakia. But the music of the quartet reflects 
none of these shadows, nor does it fit among his works inspired by folk music. 
Instead, it is a bright, extroverted work very much in a 1920s neo-classical 
vein, recalling the happy atmosphere of Paris between the two world wars. In 
addition to the neo-Classical and jazz elements that inform his works, the 
Bohemian folk music melodies and rhythms reminded him of his youth.. 

His longing to go home, never fulfilled in actuality, was 
accomplished through his music. 

The quartet echoes both Poulenc and Prokofiev and has 
been described as a contemporary, French-inspired echo of 
the 18th-century divertimentos of Mozart and Haydn. The 
quartet has two movements, the first one uniformly lively, the 
second one beginning with brief "Adagio" and "Andante" 
passages that lead into a fast-paced, upbeat conclusion. 

Program Notes by Andrea Lamoreau 
Haas, Suite for oboe and piano—Haas 
was born into a prominent Jewish family in 
the Moravian capital of Brno.  This was a 
city with a rich cultural l ife, and it was during 
Haas ' s ch i l d hood that Leoš Ja náček 
established himself as a leading figure, both 
regionally and nationally, and had a profound 
effect on Haas's l ife.  He became an important 
composer of theater and film music. He reached 
compositonal maturity during the 30s, a period which 
included an opera The war years severely limited He’ 
profess iona l deve lopment, the beg inn ings of a 
symphony (whose completion was interrupted by the 
war) and the Suite for oboe and piano. In 1941, he was 
among Jews who were rounded up by the Nazis and he 
was sent to the concentration camp at Terezín, where 
he became part of the rich musical l ife of the camp, 
writing several works that are considered classics of 
that time.  He was deported to Auschwitz in mid-
October 1944 and immediately gassed. 

ARTISTS 
Michael Vaughn, violin, has performed and 
conducted many groups during his long career in 
music. He was Artistic Director of the Fishers 
Chamber Players in Indiana, as well as first 
violinist with the Carrollton String Quartet for 
two decades before moving to Howard County, 



in 2009. A graduate of the Indiana University Jacobs School of 
Music, he has played with the Indianapolis Symphony, Maryland 
Symphony, Delaware Symphony, Baltimore Chamber Orchestra, 
and Plano (TX) Chamber Orchestra. Michael is also a recognized 
leader in higher education IT, and serves as Assistant Dean for 
Information Technology at the Johns Hopkins School of Nursing.. 
Jodi Beder, cello—A newcomer to the DC 
area, Jodi Beder is principal cellist of Princeton 
Symphony Orchestra and plays with the 
Chamber Orchestra of Philadelphia and other 
ensembles from NYC to Washington. Her 
performances on baroque and classical cello 
have included work with Berkshire Opera, Opera Antica, Fuma Sacra, 
and the Washington Bach Consort. She performed at the Spoleto 
Festival Italy as continuo cellist in Cavalli's L'Ormindo. 

Ms. Beder carries her interest in artistic collaboration to her 
instruments: with her 1876 cello of Czech origin, she plays a modern bow 
custom-made for her by NJ bowmaker Ron Forrester, who worked closely 
with her to match the bow to her playing style and sound preferences; her 
amplified cello is a 100-year-old German instrument custom-painted by 
NJ artist Linda Ganus. 

She holds a Ph.D. in music from CUNY, and attended the 
Professional Studies Program of Mannes College of Music, 
where she studied cello with Paul Tobias. For many years she also 
studied theory and composition with Miriam Gideon 
Allison Lowell, Oboe—Alison is a member of  the 
Interference New Music Collective and the LeDroit 
Chamber Players. Her ensemble 'District 5,'' is a recipient 
of a 2016 Chamber Music America Classical Commission. 
She has recently performed with the National Gallery of 
Art New Music Ensemble, Washington National Opera, 
21st Century Consort, New Orchestra of Washington, 
Washington Concert Opera and other Washington-
Baltimore area groups. As a baroque oboist, she has 

Marilyn Banner. Marilyn is the artist 
whose music-related paintings grace the 
cover of these programs each month. 
She is a rising star among the artists 
who work in the “encaustic medium” in 
the DC area. Spend a little time browsing 
her works on her web site at marilynbanner.com. Marilyn has 
participated in many individual as well as juried shows of her work, 
in the DC area and in New York. Also, her work is featured in the 
recently published Encaustic Art in the 21st Century by Anne 
Lee and Ashley Rooney, and her painting “Take Your Pick,” is the 
cover of a recent book by musicologist Larisa Loginova.

with ensembles such as the Washington Bach Consort, 
Magnolia Baroque, Publick Musick and the San Diego 
Bach Collegium. Alison holds degrees from the Eastman 
School of Music,  the University of Southern California 
and a doctorate from the University of Maryland. 
Carl Banner is founder and co-director, with 
artist Marilyn Banner, of Washington Musica 
Viva. A musician since childhood, Banner 
studied with Harold Zabrack, Leon Fleisher 
and Leonard Shureamong others, and 
performed as soloist with the St. Louis 
Symphony in 1962. He continued to perform 
regularly while earning a PhD in cell biology 
from Harvard University in 1982. He retired from his 
administrative position at NIH in 2004 in order to devote full 
time to music. With Musica Viva he has performed at the 
Embassies of the Czech Republic, Germany, Austria, 
Lithuania, Denmark, Israel, and the European Union, as well as 
at the Kennedy Center's Millennium Stage, the Czech Center 
and the Donnell Library in New York, and the Brooklyn Conservatory.

http://marilynbanner.com
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia
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