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PROGRAM NOTES 
Brahms, Trio in A minor—The principal clarinetist of 
the Meiningen Orchestra was a young man named 
Richard Mühlfeld, and Brahms was captivated by the 
rich and mellow sound Mühlfeld could draw from his 
clarinet and by his musical sensitivity. During the summer 
of 1891, Brahms wrote a clarinet Trio for Mühlfield which was 
premiered in Berlin on December 12, 1891. Ever since, this sonata 
has been a favorite of connoisseurs of Brahms’ work. The distinct 
sonority of the trio rises from its unusual combination of 
instruments, and Brahms makes full use of the rich sound of the
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cello as well as the mellow sound of Mühlfeld’s clarinet. So 
smoothly are those sounds intertwined, in fact, that Brahms’ 
friend Eusebius Mandyczewski wrote to tell the composer that 
“It is as though the instruments were in love with each other.”  

The splendid first movement, marked simply Allegro, begins with the 
almost stark sound of the solo cello laying out the movement’s noble 
opening idea. A number of scholars believe that the cello theme that opens 
the Clarinet Trio was originally conceived as the opening theme of 
Brahms’ abandoned Fifth Symphony. This theme grows more animated as 
it rides over the piano’s spirited triplets, and the chaste second subject 
restores calm when it too arrives in the cello. The movement is in a generalized 
sonata form, though the recapitulation is shortened, and it comes to a 
particularly effective close: Brahms slows the tempo slightly, and clarinet 
and cello weave delicate strands of sixteenth-notes that answer and swirl 
around each other and–suddenly and softly–land on the calm final chord.  

The Adagio opens with a subdued melody for clarinet that 
Brahms marks Dolce; at a length of only 54 measures, this movement 
is remarkable for Brahms’ ability to compress his musical experience 
into so short a span. The Andantino Grazioso, in 3/4 meter, hovers 
on the edge of becoming a waltz; the clarinet’s melody flows and 
dances gracefully without ever settling firmly into a waltz-rhythm. The 
finale, a sonata-rondo marked Allegro, offers some of the rhythmic 
subtlety of Brahms’ late music, and listeners may have trouble deciding 
whether this movement is in duple or triple meter. Such uncertainty was 
clearly Brahms’ intention: his opening metric indication 2/4(6/8) 
changes frequently, and there are occasional passages in 9/8. The 
music surges with vitality, but Brahms keeps it anchored firmly in the 
dark A-minor tonality of the opening movement, and this little-known 
work closes in the same somber sobriety with which it began.  

Eric Bromberger (abridged) 
Rota, Trio for Clarinet, Cello and Piano—Nino Rota 
was born in Milan. His mother, Ernesta, was his first 
piano teacher and lifetime friend and confidante. Rota 
was a child prodigy and at 11, critics hailed him as the 
“new Mozart” after his oratorio, L’infanzia di San 
Giovanni Battista, was performed in Italy and France to great acclaim. 
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At the suggestion of Arturo Toscanini, Rota studied from 
1931-1932 at the Curtis Institute with Rosario Scalero, piano 
and Fritz Reiner, conducting. While at Curtis, Rota met Samuel 
Barber, Giancarlo Menotti, and Aaron Copland. He formed a 
friendship with Copland and discovered American popular song. 

 The Trio is in three movements. The first movement is 
Allegrois in sonata form. The cello presents the 'A' theme, a 
rhythmic 'Prokofievian'-influenced motif. The 'B' theme, also 
presented by the cello, is a 'Brahmsian' lyrical theme with 
hemiolas, doublings, and phrasings. The movement ends with a 
bombastic coda based on the 'A' theme. Different characters are 
depicted through the music as if Rota were scoring a film vignette. 

The second movement, Andante, is in ternary form. It begins with the 
clarinet playing a lyrical theme that sounds like a well-known romantic 
piano trio. The second theme is a succession of outlined harmonies 
suspended as the melody plays one note per measure. The transition back 
to the first theme is a call and response between the piano and clarinet 
and piano and cello. The return of the first theme is played in unison by 
the cello and clarinet whose blend is reminiscent of romantic chamber 
works by Johannes Brahms or Max Bruch. A last murmur by the clarinet 
seems to end the movement only to have the piano play a low G that 
sustains into the third movement. Harmonically, this note is out of context 
and yet provides a bridge between the second and third movements. 

The last movement is marked Allegrissimo, a very fast tempo and 
an uncommon marking. This movement is dominated by a circus theme 
and is reminiscent of the finale in Francis Poulenc’s Sonata for Clarinet 
and Piano. The second theme is the same lyrical theme Rota used as 
the 'B' theme in the first movement. In the recapitulation, the ‘B' theme is 
extended and played in octaves by the cello and clarinet. This produces 
the same lush blend as in the first movement. The piano plays virtuosic 
harp-like accompaniment patterns. The ‘A' theme interrupts the 
Romantic mood. As this theme and the accompaniment motifs are all 
mixed together, the uncontrolled feeling takes the music to an even faster 
coda, Animatissimo--as if the circus horses have gone wild. Abruptly 
the music stops for an instant before toppling down in a unison triplet.  

Phyllis Jane Crossen-Richardson 

Walker, Sonata for Cello & Piano—Walker 
bas ica l ly learned p iano in the US and 
orchestration in France. He was another 
Boulanger student whose orchestral and choral 
apprenticeship was mostly completed across the 
pond. He achieved a lot of 'firsts' as an African-American 
composer (first Ph.D., first tenured job, first Pulitzer prize, 
etc.) but his main goal was always to get his music 
performed and heard by the American public.  

The principal theme of the first movement of this cello 
sonata emerges from the ostinato figure in the piano 
accompaniment. Double stops in the cello part introduce the 
lyrical second theme. A vigorous closing section follows. A 
development section precedes a recapitulation of the 
expository material. The coda completes the classical sonata 
form evident in this movement. The slow second  movement is 
structured in three sections. The second part contains a 
canonic dialogue between the piano and the cello. In the third 
movement, the fugal exposition gives way to a jazz-like 
section that uses syncopated figures over an ostinato bass in 
the piano. The final statement of the fugal subject consists of 
note values one half of those used in previous statements. 
This precipitancy leads to a brief, but exciting coda 

ARTISTS 
Fre d J a c o b o w itz a n d 
Bonnie Thron are a musical 
family, based out of Raleigh, 
North Carolina, where Bonnie 
has been principal cellist for the 
North Carolina Symphony since 
2000, and Fred is a teacher 
of clarinet and operates a business specializing in repair of 
clarinets and woodwind instruments (and of instrument cases, 
a rare but welcome specialty). Both received bachelors and 



masters degrees from Julliard, and have performed extensively 
throughout the Americas, both individually and together.  

Bonnie is currently a member of the piano quartet 
Quercus and frequently plays with the Mallarme Chamber 
Players. In the summers she plays in the Sebago Long Lake 
Music Festival in Maine. Fred made his New York Debut at 
Carnegie Recital Hall (now Weill Hall) as winner of the Artists 
International competition. He was a featured soloist on radio 
stations WBAI and WQXR in New York City, with the 
Goldman Band, and in recital throughout the Metropolitan New 
York area. As a chamber musician, he has participated in the 
Marlboro Music Festival and played in the Verrazano Winds 
Woodwind Quintet in Brooklyn, and from 1989-2002 served 
as prinicpal clarinet for the Annapolis, Maryland Symphony. 

Bonnie was a member of the Peabody Trio, in 
residence at the Peabody Institute, at time the group won 
the Naumberg chamber music competition. Early in her 
career she was assistant principal cellist of the Denver 
Symphony for a season and she played and recorded with 
the Orpheus Chamber Ensemble. She has had a long 
history with the Apple Hill Chamber Players as a guest 
artist and chamber music coach and was involved in the 
group’s first Playing for Peace tour to the Middle East in 
1991. Fred is equally at home in the worlds of Classical, 
Jazz, and Folk; he performs, and has recorded with, his 
Kol Haruach Klezmer Band and his duo, Ebony and Ivory. 
He has performed as recitalist and soloist throughout the 
US and Canada and in Panama. 

Bonnie has performed concertos with the North 
Carolina Symphony, the Orpheus Chamber Ensemble, the 
Juilliard Orchestra, the Panama National Orchestra, the 
Vermont Symphony Orchestra, and various other 
orchestras in North Carolina and her original home state of 
New Hampshire. Not just devoted to music to the exclusion 
of all else, she also received a BSN from Johns Hopkins 

School of Nursing and worked as a nurse for several years at Johns 
Hopkins Hospital and as a case manager in home care nursing during 
which time she was a cello teacher at the Baltimore School for the Arts.  

Bonnie and Fred often can be heard performing together at 
concerts such as the one you will be enjoying tonight 
Carl Banner is founder and co-director, with 
artist Marilyn Banner, of Washington Musica 
Viva. A musician since childhood, Banner 
studied with Harold Zabrack, Leon Fleisher and 
Leonard Shureamong others, and performed as 
soloist with the St. Louis Symphony in 1962. 
He continued to perform regularly while earning 
a PhD in cell biology from Harvard University in 
1982. He retired from his administrative position at NIH in 
2004 in order to devote full time to music. With Musica 
Viva he has performed at the Embassies of the Czech 
Republic, Germany, Austria, Lithuania, Denmark, Israel, and 
the European Union, as well as at the Kennedy Center's 
Millennium Stage, the Czech Center and the Donnell Library 
in New York, and the Brooklyn Conservatory.

Marilyn Banner. Marilyn is the artist 
whose music-related paintings grace the 
cover of these programs each month. She 
is a rising star among the artists who 
work in the “encaustic medium” in the 
DC area. Spend a little time browsing her 
works on her web site at marilynbanner.com. Marilyn has 
participated in many individual as well as juried shows of her work, 
in the DC area and in New York. Also, her work is featured in the 
recently published Encaustic Art in the 21st Century by Anne 
Lee and Ashley Rooney, and her painting “Take Your Pick,” is the 
cover of a recent book by musicologist Larisa Loginova.
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia
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