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PROGRAM  NOTES 
Walker, Sonata for Cello & Piano
—Walker basically learned piano in the 
US and orchestration in France. He 
was another Boulanger student whose 
orchestral and choral apprenticeship 
was mostly completed across the pond. 
He achieved a lot of "firsts" as an 
African-American composer (first 
Ph.D., first tenured job, first Pulitzer prize, etc.) but his 

PROGRAM 
George Walker                          (b. June 27, 1922) 

Sonata for Cello and Piano  (1957)  
    I .   Allegro passionato   
   I I .   Sostenuto 

 III.  Allegro 
Bill Robinson                                           (b. 1955) 

Gayatri Sonata for Cello and Piano    (2002) 
                I.  IWHWIFAIBS 

              II.  Gayatri Mantra 

              III.  Rondo Cappucino 
Bohuslav Martinů          (Dec 8, 1890 – Aug 28, 1959) 

  Sonata #2 for Cello and Piano (1941)  
     I.  Allegro 
     II.  Largo 

 III.  Allegro Commodo 
   

 Bonnie Thron, cello                 Carl Banner, piano

main goal was always to get his music performed and 
heard by the American public.  

The principal theme of the first movement of this cello 
sonata emerges from the ostinato figure in the piano 
accompaniment. Double stops in the cello part introduce the 
lyrical second theme. A vigorous closing section follows. A 
development section precedes a recapitulation of the 
expository material. The coda completes the classical sonata 
form evident in this movement. The slow second  movement 
is structured in three sections. The second part contains a 
canonic dialogue between the piano and the cello. In the third 
movement, the fugal exposition gives way to a jazz-like 
section that uses syncopated figures over an ostinato bass in 
the piano. The final statement of the fugal subject consists of 
note values one half of those used in previous statements. 
This precipitancy leads to a brief, but exciting coda. 
Robinson, Gayatri Sonata—The middle 
movement is based on a setting I wrote of the 
Gayatri Mantra, a sacred mantra in Hinduism 
from the Rig Veda, for six-string violin and 
baritone in 2002. I ended up using only the 
melody from the original composition as the 
main theme. The words in Sanskrit are:  

Om Bhur bhuvah svahah  Tat savitur 
va renyam 
Bhargo Devasya dheemahi Dheeyo yo nah 
prachodayaat  

Any translation is highly approximate, but it is 
something like; 'Oh Divine Beings of all three 
worlds, we meditate on the glorious splendor of 
God. May He himself illumine our minds.'    



held in check and, released in the second sonata's 
searingly elegiac central Largo, the most extended of 
its three movements. It is framed by two movements 
that are almost jovial in mood and a far cry from the 
highly serious music Martinů was producing in other 
works contemporaneous with this one. The opening 
movement (Allegro) is in conventional sonata form, 
w ith a de l icate ly framed second theme 
counterbalancing the lively, outgoing mood of the first 
group. The finale (Allegro commodo) is again 
classically oriented, though the earthiness of several of 
its ideas reflects Martinů's Bohemian heritage.  

ARTISTS 
Bonnie Thron. Principal cellist of 
the North Carolina Symphony, 
Bonnie has been a concerto soloist 
with many orchestras in North 
Carolina, New England, Maryland 
and Panama. She has been a 
soloist and frequent collaborator 
with the Brussels Chamber 
Orchestra during their summer 
North Carolina residencies. Bonnie 
plays with the Mallarme Chamber 
Players and was involved in their 
CD release "Songs for the Soul" which consists of music by 
African American composers. Formerly a member of the 
Peabody Trio and the Denver Symphony, she also 

           The tempo marking of the first movement, 
'IWHWIFATBS’, stands for “It won’t hurt when I 
fall off this barstool”. Notice that this lyric fits 
the theme.   

This sonata is in memory of my mother, Frances 
Vanderkooi Robinson Westman, who died in February 
2005. She played both the cello and the piano. I 
also had in mind during the composition two cellists: 
my uncle, David Vanderkooi, and Jonathan Kramer, of 
the music department at NCSU. 
Martinů, Sonata #2 for cello & 
piano— Martinů composed three 
sonatas for cello, the earliest of 
wh ich dates from 1939. The 
triptych was not completed until 
1952, while this central work in the 
group (H.286) was written during 
1942. Martinů had fled Paris (he 
had traveled there in 1923 to study with Albert 
Roussel) in 1940, in order to escape the Nazi 
invasion, finally settling in New York (which would 
remain his home until 1953), where this second 
cello sonata was composed. Like its siblings, this is 
a formally traditional work of three movements, 
w ith the s low movement p laced second . 
Remarkably, however, its predecessor, created 
amid the turbulent upheavals of 1939, showed 
surprisingly few outward signs of anxiety. It would 
seem like much of its repressed emotionalism was 
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performed with the Orpheus Chamber Ensemble Chamber 
Ensemble and Speculum Musicae in NYC. She has been a 
frequent guest artist with the Apple Hill Chamber Players in 
her home state of New Hampshire and participates every 
August in the Sebago Long Lake Music Festival in Harrison, 
Maine. As well as degrees from the Juilliard School, Bonnie 
also has a BSN from the Johns Hopkins School of Nursing 
and worked for several years as a nurse in Baltimore.   
Carl Banner. Carl began his musical career at 
age 7, taking piano lessons with his aunt, a well-
known D.C. piano teacher, chamber musician 
and dance accompanist. Her husband was a 
violist, and the couple held weekly chamber m.usic 
performances in their DC home, that young Carl 
often listened to (sometimes from under the 
piano). When his family relocated to St. Louis, he 
continued his lessons. In 1962, he performed the Schumann 
Piano Concerto with the St. Louis Symphony Orchestra. This 
achievement was, he reflects, ‘a significant milestone for me in 
many ways.’ He stayed in St. Louis to study for a year after his 
parents returned to DC. He joined his family the next year, but 
traveled by train twice a month to St. Louis for lessons. 

After study at Yale, Washington University in St. Louis, 
the Music Academy of the West in California and SUNY 
Buffalo, he returned to D.C. in 1970. ‘Around this time,’ he 
says, ‘I decided to give up music and get a real job of some 
sort.’ Following a PhD in cell biology at Harvard, he worked 
at NIH. But he never completely abandoned music, and 
after returning to DC in 1982, he ‘assembled groups of 
very good amateurs,’ among them the NIH Chamber 

Players and the Rock Creek Chamber Players, with 
whom he performed. Three years later, he formed the Millennium 
Ensemble and the Cezanne Trio, and initiated a regular concert 
series concert series at several area venues. In 1988 Carl and his 
wife formed the nonprofit Washington Musica Viva, ‘to bring the 
kind and quality of chamber music that I dreamed of to the public.’ 
Carl feels he is ‘bringing some new life to the form’ of the piano 
recital. He credits his approach 'more to my chamber music 
experience and exposure to non-classical music than to my 
pedagogical training' He has departed from ‘the assumptions, 
traditions and expectations' of solo piano repertoire ‘in ways that 
none of my teachers would have countenanced. Music has a 
shamanic and poetic role ...,' he explains. ‘I like music from the heart, 
music with passion, music that comes from deep within.'  

Marilyn Banner. Marilyn is 
the artist whose music-related 
paintings grace the cover of 
these programs each month. 
She is a rising star among the 
artists who work in the 
“encaustic medium” in the DC area. Spend a little 
time browsing her works on her web site at 
marilynbanner.com. Marilyn has participated in 
many individual as well as juried shows of her work, 
in the DC area and in New York. Also, her work is 
featured in the recently published Encaustic Art in 
the 21st Century by Anne Lee and Ashley Rooney, 
and her painting “Take Your Pick,” is the cover of a 
recent book by musicologist Larisa Loginova.
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia

UPCOMING PROGRAM   
Saturday, April 15, 7:30 PM, Bonnie Thron,  Fred Jacobowitz 

& Carl Banner 
Music of Brahms, Rota & Walker 

at Flower Avenue
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