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PROGRAM NOTES 
Schumann, Piano Quartet in E-flat—The work 
was composed in 1842, during Schumann's "Chamber 
Music Year." Prior to that year Schumann had 
completed no chamber music at all with the exception of 
an early piano quartet (in 1829). However, during his 
year-long concentration on the genre he wrote three string quartets 
and a piano quintet in addition to the piano quartet.  

The work opens with a brief, slow introduction which is to 
reappear twice in altered form during the course of the 
movement, and which contains a four-note motif that is the 
basis of the Allegro’s main theme. This melody, along with a 
more energetic idea beginning with an ascending minor-key 
scale figure, dominates the movement. The Scherzo that 

PROGRAM 
Robert Schumann             (June 8, 1810 - July 29, 1856)                                    

Piano Quartet in E-flat, Opus 47          (1842) 
                 I. Sostenuto assai - Allegro ma non troppo 
     II. Scherzo. Molto vivace              
    III. Andante cantabile 

     IV.  Finale: Vivace 
Bohuslav Martinů         (Dec 8, 1890 - August 28, 1959) 
  First Piano Quartet  (1942)   
      I.  Poco allegro 

     II. Adagio 
 III. Allegretto poco moderato 

   

Michael Vaughn, violin                 Nana Vaughn, viola 
Steve Honigberg, cello         Carl Banner, piano

follows, all staccato vigor and rushing fantasy imagery, is 
interrupted by two contrasting Trios, each of these shot 
through with the Scherzo’s impetuosity. The movement ends 
with a whispered echo of the first Trio. 

The slow movement, beginning as if it had already been in 
motion before we come upon it, offers one of Schumann’s most 
achingly romantic melodies, breathed first by the cello. This 
theme embodies the 19th century’s quintessential longing and 
unrest with its major and minor sevenths reaching upward and 
then falling sighingly. Only Schumann could make such a melody. 
Toward the end of this Andante, the cello is instructed to tune its 
lowest string, a C, down to B-flat so that in the final measures it 
can provide a pedal bass in octaves of the tonic of the key. 
During these measures, the theme of the Vivace last movement is 
previewed softly and at a slow tempo in the manner of 
Schumann’s literary alter ego, the poetic dreamer Eusebius; 
when the theme fully emerges in the finale, it is set forth with the 
empathic vigor of Eusebius’ opposite, the volatile Florestan. 

This main theme—a falling fifth and ascending sixth 
followed by sixteenth-note figures—is treated fugally, and later 
set into sharp contrast to more lyrical material. At the 
movement’s end, three of the thematic ideas are combined 
ingeniously, a fourth theme returns fleetingly, and the work 
concludes with great thrust, with the piano continuing to play 
the dominant role it has been allotted throughout a composition 
that is aptly referred to as a piano quartet. 
Martinů, First piano quartet—Martinů has been 
justly hailed as one of the outstanding Czech 
composers of the 20th Century. He was a prolific 
composer, who worked in most of the musical genres; 
opera, ballet, the symphony, the concerto, choral 
music, as well as chamber music. Though he drew 
inspiration from the folk music of the Czech countryside, Bohemia, 
and Moravia, he was cosmopolitan and influenced by the music of 
Stravinsky and contemporary French composers. His music is 
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marked by simplicity, directness and clarity, as well as a rhythmic 
drive both athletic and vivacious. Like his countryman, Dvorak, and 
his contemporary, Stravinsky, Martinů had a special relationship 
with America. He came to this country, as did Stravinsky, to 
escape the Nazi occupation of Paris.  

Though he longed for his homeland, he and his music were 
enthusiastically received here. In 1944 there were so many 
premieres of his works, writers of the time referred to 1944 as 
“The Martinů Year.” He also taught in America, serving on the 
faculty of Princeton University for five years. He was appointed 
Professor of Composition at the National Conservatory in Prague in 
1946, but was prevented from occupying it by the rise to power of 
the Communist Party. Martinů became an American citizen in 
1952. He taught at the Curtis Institute and later at the American 
Academy in Rome, Italy. His final years were spent in Switzerland. 

Martinů was a natural—if often unconventional—
chamber composer. The same stylistic elements recur in the 
larger public utterances of the Piano Quartet, one of 
Martinů’s finest works. Written in 1942, the Piano Quartet 
comes from Martinů's American exile, the period that saw 
his style change from the brilliant ballets of the Thirties to the 
monumental symphonies of the Forties, and it has the same 
size, scale and depth in its three big movements as the best 
of the symphonies. This work displays Martinů's special 
qualities as a composer—his long lyrical melodies and 
sculpted harmonies, his buoyant rhythms and driving 
rhythms, his light-filled textures and luminous colors. 

The Piano Quartet is so typically Martinů! It’s full of the 
usual, seemingly inconsequential chatter of his best neo-
classical pieces, with a moment of hilarious indecision at the 
start, and containing some dark lyricism. The slow movement 
is particularly impressive in its ability to move one emotionally, 
whilst, musically, doing very little. The finale has a nonchalance 
which is very typical of some of Martinů’s works. 

ARTISTS 
Michael Vaughn, violin, has performed and 
conducted many groups during his long career in 
music. He was Artistic Director of the Fishers 
Chamber Players in Indiana, as well as first 
violinist with the Carrollton String Quartet for 
two decades before moving to Howard County, 
MD in 2009. A graduate of the Indiana 
University Jacobs School of Music, he has played with the 
Indianapolis Symphony, Maryland Symphony, Delaware 
Symphony, Baltimore Chamber Orchestra, and Plano (TX) 
Chamber Orchestra. Michael is also a recognized leader in higher 
education IT, and serves as Assistant Dean for Information 
Technology at the Johns Hopkins School of Nursing. 
Nana Vaughn, viola, received her bachelors 
and masters degrees at Indiana University 
Jacobs School of Music. Currently the 
Assistant Principal Violist with the Reading 
Symphony, she has performed professionally 
with many orchestras including the Baltimore 
Symphony, Washington National Opera/
Kennedy Center Opera House Orchestra, 
Indianapolis Symphony, American Pops Orchestra, Delaware 
Symphony, Charleston (SC) Symphony, and Richmond (VA) 
Symphony. She has also performed chamber music extensively 
as a violist with the Fishers (IN) Chamber Players, at UMBC 
where she is an adjunct professor, and as founder of the 
Carrollton String Quartet, for which she was manager and violist 
for twenty years. 
Steve Honigberg, cello, is a member of the National Symphony 
Orchestra[1] and the Potomac String Quartet, and solos 
frequently. A native of Chicago, Honigberg studied there with 
Karl Fruh at the Roosevelt University from ages 13 to 17. During 
this time he appeared several times as a soloist with the Chicago 
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Smphony Orchestra. He also studied with 
Leonard Rose and Channing Robbins and 
earned a Masters degree from from Juilliard in 
1984. That same year, he soloed with the 
Juilliard Orchestra at Alice Tully Hall in Strauss' 
Don Quixote, and presented his New York 
Debut recital in Carnegie Recital Hall and joined 
the National Symphony Orchestra in 
Washington, D.C. 

Honigberg is the author of a biography of Leonard 
Rose, "Leonard Rose: America's Golden Age and Its First 
Cellist”, (2010, rev. 2013).  

In February, 1988, Mstislav Rostropovich (himself a 
cellist), led the National Symphony Orchestra in the world 
premiere of the Concerto for Two Cellos, by David Ott, with 
David Teie and Honigberg, to whom the score is dedicated, 
as soloists, to rousing applause and sterling reviews. Teie 
and Honigberg have performed this work more than 30 
times with other orchestras. 

As a member of the Washington, D.C. based Potomac 
String Quartet, Honigberg is featured on more than ten 
CDs of a wide variety of chamber music for the cello, 
ranging from Beethoven to Bernstein and Foss. 

For nearly 30 years, Honigberg has actively promoted 
new works for the cello, commissioning, promoting, playing 
and recording modern works extensively. 
Carl Banner is founder and co-director, with artist 
Marilyn Banner, of Washington Musica Viva. A musician 
since childhood, Banner studied with Harold Zabrack, Leon 
Fleisher and Leonard Shureamong others, and performed as 
soloist with the St. Louis Symphony in 1962. He continued 
to perform regularly while earning a PhD in cell biology from 

Harvard University in 1982. He retired from 
his administrative position at NIH in 2004 
in order to devote full time to music. With 
Musica Viva he has performed at the 
Embassies of the Czech Republic, Germany, 
Austria, Lithuania, Denmark, Israel, and the 
European Union, as well as at the Kennedy 
Center's Millennium Stage, the Czech Center and the Donnell 
Library in New York, and the Brooklyn Conservatory.

Marilyn Banner. Marilyn is the artist 
whose music-related paintings grace the 
cover of these programs each month. 
She is a rising star among the artists 
who work in the “encaustic medium” in 
the DC area. Spend a little time browsing 
her works on her web site at marilynbanner.com. Marilyn has 
participated in many individual as well as juried shows of her work, 
in the DC area and in New York. Also, her work is featured in the 
recently published Encaustic Art in the 21st Century by Anne 
Lee and Ashley Rooney, and her painting “Take Your Pick,” is the 
cover of a recent book by musicologist Larisa Loginova.

A note about the programs. My wife and I started coming to the 
Musica Viva house concerts about four years ago. We came regularly 
because we felt that this was the venue chamber music was intended 
for. Besides, Carl and Marilyn were and remain delightful hosts. But the 
lack of programs bothered me, a musical novice, so I asked Carl if he 
would let me prepare programs. He readily agreed and I have been doing 
them ever since. I claim no musical expertise. The program notes are 
cribbed from the Web as are many of the artist bios, and all the pictures 
I use. But I learn as I do it. Two years ago we moved to Colorado, but I have 
continued preparing the programs because I have enjoyed doing it, and it enables me 
to keep up with Carl and Marilyn., with whom we have become good friends. I hope 
you find the programs as useful as I have enjoyed preparing them. 

—Hugh Haskell
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia
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