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PROGRAM 
Gabriel Fauré                 (May 12, 1845 - Nov. 4, 1924) 

Piano Quintet #1, Opus 89       (1907) 
  I. Molto moderato 
 II. Adagio 
III. Allegretto moderato 

Antonin Dvorak                                     (Sept. 8, 1841 - May 1 1901) 
Piano quintet in A, Opus 81 (1887) 
   I. Allegro ma non tato 

 II. Dumka: Andante con moto 
III. Scherzo-Furiant: Molto vivace 
IV. Allegro 

Michael Vaughan and Jeffrey Howard, violins 
Nana Vaughan, viola, Jodi Beder, cello 

PROGRAM  NOTES 
Fauré, Piano Quintet #1—Perhaps nothing else in 
Fauré's oeuvre cost him so much trouble for seeming so 
effortlessly spontaneous than the Piano Quintet No. 1. As 
early as 1887, he was jotting the melody of the work's 
Finale. And by the end of 1890, the work was 
sketched almost completely, though only the exposition 
of the first movement had been fully composed. Fauré's 
son Emmanuel recalled hearing this fragment tried out at home by 
the Quatuor Ysaÿe. "But I only heard it that once," he told leading 
Fauré scholar Jean-Michel Nectoux. "One day I plucked up my courage 
and timidly sang to my father the first bars of this 'vanished' tune. I'll 
never forget how he threw his arms around me and embraced me, then 
sat down at the piano and played me the whole of the opening 
paragraph." It is indeed a memorable passage, with its quietly rippling 

arpeggios over which a serenely beguiling melody floats, like a messenger 
from a brook quite as fantastic as that of Yeats' "sleepy country, where 
swans fly round/Coupled with golden chains, and sing as they fly." The 
development of this donnée seems to have been the sticking point. In the 
upshot, the Quintet was set aside for the Verlaine cycles, the Cinq 
Mélodies "de Venise" (1891) and La Bonne chanson (1892-1894), which 
open on yet other strange enchantments. Though the work was briefly 
taken up again in 1896, it required intense labor through the summer 
holidays from 1903 to 1905 before Fauré had shaped the elements of 
this over-rich opus to his satisfaction. 

The first-movement, Molto moderato, laces the ethereality of the 
opening with the involvements of a second and, eventually, a third 
theme that do not so much contrast with as complement the first 
theme to elaborate a spellbinding demesne. The dream deepens in the 
great central Adagio as a berceuse-like melody makes modulatory 
explorations, simultaneously raising the temperature of the first 
movement to a note of quiet passion that becomes more rapt as a more 
animated countermelody enters into dialogue. After so much penumbral 
introspection, the gaiety of the concluding D major Allegretto moderato 
falls like a sudden shaft of sunlight. A rondo, its refrain, possesses the 
engaging ingenuousness of a chanson populaire. Moments of drama, 
with divagations into the minor, lend substance to insouciance and a 
contrasting radiance to the springing giddiness of the coda. Part of the 
Piano Quintet No. 1's fascination owes to the inspiration of Fauré at the 
most opulent period of his career—the Verlaine years—worked with a 
cunning, old-masterly hand as the composer embarked upon his final 
manner. The casual hearer, for instance, will be delighted by an 
unbroken arch of glorious melody, while the close listener will be drawn 
into a transparently fluent web wrought of the subtlest contrapuntal art. 
Dedicated to Eugène Ysaÿe, the Piano Quintet No. 1 was given its 
premiere in Brussels by the Quatuor Ysaÿe, with Blanche Selva at the 
piano, on March 23, 1906. 

Adrian Corleonis
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Dvorak, Piano Quintet in A—The work was 
actually composed as the result of the 
composer’s attempt to revise an earlier work, 
Piano Quintet in A major, Op. 5. Dvořák was 
dissatisfied with the Op. 5 quintet and destroyed 
the manuscript not long after its premiere. Fifteen 
years later, he reconsidered and retrieved a copy of the score 
from a friend and started making revisions. However, he decided 
that rather than submitting the revised work for publication, he 
would compose an entirely new work. The new quintet is a 
mixture of Dvořák's personal form of expressive lyricism as well as 
a utilization of elements from Czech folk music. Characteristically 
those elements include styles and forms of song and dance, but 
not actual folk tunes; Dvořák created original melodies in the 
authentic folk style. 

The first movement opens quietly with lyrical cello theme over 
piano accompaniment which is followed by a series of elaborate 
transformations. The viola introduces the second subject which is 
another lyrical melody, but much busier than the cello's stately line. 
Both themes are developed extensively by the first and second 
violins and the movement closes with a free recapitulation and an 
exuberant coda. 

The second movement is labeled Dumka which is a form that 
Dvořák famously used in his Dumky piano trio and features a 
melancholy theme on the piano separated by fast, happy interludes. 
It follows the pattern A-B-A-C-A-B-A where A, in F-sharp minor, 
is the slow elegiac refrain on piano with variations, B is a bright D 
major section on violins and C is a quick and vigorous section 
derived from the opening refrain. Each time the Dumka (A) section 
returns its texture is enriched.

The third movement is marked as a Furiant which is a fast 
Bohemian folk dance. The cello and viola alternate a rhythmic 
pizzicato underneath the main tune of the first violin. The slower 
trio section of the scherzo is also derived from the furiant theme, 

with the piano and violin alternating between the main melodies. The 
fast Bohemian folk dance returns and the movement finishes aggressively, 
setting up for the polka in the last movement. 

The Finale is light-hearted and spirited. The second violin leads the theme 
into a fugue in the development section. In the coda, Dvořák writes tranquillo 

for a chorale-like section, which features the theme of the movement this time 
in augmentation and played pianissimo, before the pace quickens with an 
accelerando, and the quintet rushes to the finish. 

The Artists 
Michael Vaughan, violin, has performed and 
conducted many groups during his long career in music. 
He was Artistic Director of the Fishers Chamber Players 
in Indiana, as well as first violinist with the Carrollton 
String Quartet for two decades before moving to 
Howard County, MD in 2009. A graduate of the 
Indiana University Jacobs School of Music, he has played with the 
Indianapolis Symphony, Maryland Symphony, Delaware Symphony, 
Baltimore Chamber Orchestra, and Plano (TX) Chamber Orchestra. 
Michael is a recognized leader in higher education IT, and serves as 
Assistant Dean for Information Technology at the Johns Hopkins 
School of Nursing. 
Jeffrey Howard, Violin, has distinguished himself nationally 
and internationally as an "excellent virtuoso … (with) a deep 
understanding of different musical styles, and a remarkable 
power of communication."  Born in New York, he has appeared 
as soloist with many orchestras including the Boston Virtuosi, 
and the Yonkers, Indiana University, Towson University, 
Concord, Hunt Valley, UT Arlington and WPI Symphony Orchestras. A 
frequent soloist and guest artist, he has performed at Jordan Hall and Symphony 
Hall in Boston, Federal Hall in New York, the Bastille Opera House in Paris, 
Khachaturian Hall in Montreal and at Syracuse University, the Longy 
School of Music and Oberlin College. He has also performed in Central and 
Western Europe, in the countries of Austria, the Czech Republic France, 
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Marilyn Banner. Marilyn is the artist 
whose music-related paintings grace the 
cover of these programs each month. 
She is a rising star among the atists who 
work in the “Encaustic medium” in the 
DC area. Spend a little time during 
intermission browsing her works on 
display in the music room, then see more on her web site at 
marilynbanner.com. Marilyn has partiipated in many individual as well 
as juried shows of her work, in the DC area and in New York. Also, her 
work is featured in the recently published Encaustic Art in the 21st 
Century by Anne Lee and Ashley Rooney and  her painting “Take 
Your Pick,” graces the cover of a recent book by musicologist Larisa 
Loginova. 
In addition to providing the visual diversion at her Flower Avenue studio, 
Marilyn also finds time to preside over the Board of Directors of 
Musica Viva, as well as paticipate in the annual Takoma Park Art Walk.

Carl Banner, Piano. Founder and co-director, with artist 
Marilyn Banner, of Washington Musica Viva. A musician 
since childhood, Banner studied with Harold Zabrack, Leon 
Fleisher and Leonard Shure among others, and performed as 
soloist with the St. Louis Symphony in 1962. He continued 
to perform regularly while earning a PhD in cell biology from Harvard 
University in 1982. He retired from his administrative position at NIH in 
2004 in order to devote full time to music. With Musica Viva he has 
performed at the Embassies of the Czech Republic, Germany, Austria, 
Lithuania, Denmark, Israel, and the European Union, as well as at the 
Kennedy Center's Millennium Stage, the Czech Center and the Donnell 
Library in New York, and Brooklyn Conservatory. 

Baltimore Trio, the Kassian-Howard Duo, and is a frequent substitute 
with the Baltimore Symphony. He received degrees from Oberlin 
Conservatory and Indiana Univ. where he completed the Doctorate 
of Music degree in Violin. His teachers include Stephen Clapp, Franco 
Gulli, Paul Biss and Josef Gingold. Dr. Howard is Associate Professor 
of Violin at Towson University. 
Nana Vaughan, viola, received her bachelors and masters 
degrees at Indiana University Jacobs School of Music. 
Currently the Assistant Principal Violist with the Reading 
Symphony, she has performed professionally with many 
orchestras including the Baltimore Symphony, Washington 
National Opera/Kennedy Center Opera House Orchestra, 
Indianapolis Symphony, American Pops Orchestra, Delaware Symphony, Charleston 
(SC) Symphony, and Richmond (VA) Symphony. She has also performed 
chamber music extensively as a violist with the Fishers (IN) Chamber Players, 
at UMBC where she is an adjunct professor, and as founder of the Carrollton 
String Quartet, for which she was manager and violist for twenty years. 
Jodi Beder, Cello is freelance classical cellist performing 
widely from NY to Florida (including work with the Palm 
Beach Opera, Princeton Symphony, National Philharmonic, 
the Folger Consort, and the Low End String Quartet), is an 
expert in both baroque continuo playing and microtonal 
music. She plays her famous plugged-in painted cello Zizi 
in the innovative cabaret-rock band Zen for Primates (CDs on Bummer 
Tent Records), performs with the multi-traditional Dovetail Ensemble, is a 
synagogue cellist in NYC, and has been immersing herself in the klezmer 
tradition for the past few years. She has collaborated with many poets 
and dance and theater companies. Dr. Beder earned her PhD in music 
theory from the City University of NY Graduate Center, and attended the 
Professional Studies program at the Mannes College of Music, where 
she studied cello with Paul Tobias. She edits music, philosophy, poetry, 
and other books for W.W. Norton and Princeton University Press, and is an 
avid native plant gardener at her home in Mount Rainier, Maryland. 
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad 
range of classical, jazz-based, and contemporary 
chamber music. WMV began as a monthly multi-
disciplinary performance series in the Kensington 
studio of visual artist Marilyn Banner. Now in our 
15th season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 
Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deduct i b l e . WMV ca n b e rea ched at 
301-891-6844 or dcmusicaviva@verizon.net. 
Our mailing address is WMV, 7502 Flower Ave, 
Takoma Park, MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures from Wikipedia
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