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This program is gratefully dedicated to the 
memory of Missouri music educators John J. 
Lang and Eleanor Leek, and to the Stratford Trio

PROGRAM NOTES 
Beethoven, Quartet in C minor. While some members 
of the nobility kept full orchestras or opera companies on 
their estates, most were content with (or could afford only) 
much smaller ensembles. Prince Karl von Lichnowsky 
was among the latter, maintaining a string quartet to 
perform in his home. At one of Lichnowsky's weekly soirées Beethoven's 
three piano trios later published as Opus 1 received their first performance. 
Legend has it that Haydn was present at that performance, and he praised 
all three works highly, although he recommended against the publication 

PROGRAM 
Ludwig Van Beethoven                (Dec. 17 770 - Mar. 26, 1827)                                    

Piano Trio No, 3 in C minor, Opus 1     (1795) 
         I. Allegro con Brio 
        II. Andante Cantabile con 5 variazione             
      III. Menuetto Quasi Allegro 
     IV. Finale. Prestissimo 

        
Felix Mendelssohn                   (Feb. 3, 1809 - Nov. 4, 1847)                          
 Piano Trio in D minor, Opus 49    (1839)  

         I. Molto Allegro ed agitato 
        II. Andante con molto tranquillo 
       III. Scherzo. Leggiero e vivace 

       IV. Fianle. Allegro Assai appassionato 
 Sally McLain, violin     Steve Honigsberg, cello       Carl Banner, piano

of the final one, the Trio in C Minor. Recent scholarship shows clearly 
that Haydn must have heard the pieces upon his return from London 
in August 1795, after they had been published. The Op. 1 Trios were 
composed in 1794-1795. In May 1795 Beethoven negotiated a 
contract with Artaria to have the trios published in Vienna and 
dedicated to Prince Lichnowsky, who secretly subsidized the printing. 
These were the first works to which Beethoven gave an opus number. 

The Trios, Op. 1, reveal Beethoven’s complete assimilation of 
the high Classical style. Some critics have heard "symphonic 
ambitions" in the three trios, especially in the slow introduction to 
No. 2 and the uncharacteristic four-movement format of all three. 
Haydn's Symphony No. 95 in C minor may have influenced 
Beethoven's composition of Op. 1, no. 3, also in C minor. Still 
considered the finest of the three Opus 1 trios, the C minor 
exhibits writing on a grand scale with tightly controlled, long-range 
tonal implications and generation of forward momentum, 
especially in the first movement. The trio seems to be the first 
evidence of Beethoven's predilection for writing dramatic, 
tempestuous works in C minor. We also find Beethoven creating 
links between movements. In both the first and last movements of 
the C minor there is an emphasis on the interval C to E flat. 

In the slow movement Beethoven begins to distance 
himself from the superficial variation technique of the Classical 
style and work toward more complex principles. In variation III, 
for example, rapid scales and melodic fragments maintain the 
harmonic contour of the theme, but the theme itself is 
unrecognizable. Beethoven retains the traditional repetitions of 
an eight-measure, antecedent-consequent theme, as well as 
the obligatory minor-key variation, in this case, variation IV. 

Unlike the third movements of the E flat and G major trios, 
that of the C minor trio is labeled Menuetto, not Scherzo. Similar 
to the E flat and G major trios, however, is the construction of 
the second part of the minuet from material of the first part. The 
trio section is in C major, anticipating a key relationship that would 
appear in the Scherzo of the Fifth Symphony. The first theme of 



the finale is built on the interval of a minor third; this theme 
eventually becomes accompaniment to the leaping second theme—
a technique borrowed from Haydn. 

. 

Mendelssohn,  Piano Trio in D minor. The Piano Trio No 1 
in D minor Op 49 was an immediate success after it was 
written in 1839. Schumann wrote of it, ‘This is the master trio 
of our age, as were the B flat and D major trios of Beethoven 
and the E flat trio of Schubert in their times. It is an exceedingly 
fine composition which will gladden our grandchildren and great-
grandchildren for many years to come.’ After Mendelssohn had finished it, 
he showed it to the composer Ferdinand Hiller, who was staying with him 
in Leipzig. Hiller was very impressed, but had ‘one small misgiving. Certain 
pianoforte passages in it, constructed on broken chords, seemed to me—
to speak candidly—somewhat old-fashioned.’ Hiller was a long-time 
friend of Liszt and Chopin, and was ‘thoroughly accustomed to the 
richness of passages which marked the new pianoforte school’. The result of 
Hiller’s suggestions was that Mendelssohn rewrote the entire piano part, 
making it less conventional in style—and, no doubt, much more difficult to play. 

The cello’s great opening theme would seem leisurely if it were 
not for the piano’s agitated chords underneath it—the effect is like a 
great liner sweeping through choppy seas. The piano’s figurations 
become flying arpeggios as the theme is repeated. Then the music 
relaxes into a song-like second melody, with the piano still murmuring 
below. The middle section of the movement is dominated by this 
second theme, at times woven into counterpoint, at others building to 
climaxes. The return to the opening theme is particularly beautiful, with 
the cello’s melody joined by a haunting descending line in the violin (a 
new thought which Mendelssohn will develop further in the slow 
movement). The brilliance of the piano-writing reaches a climax in the 
final pages of the movement, which Mendelssohn marks ‘assai animato’. 

The second movement is a lovely ‘Song without Words’ led by the 
piano, with each half repeated by the strings. Then, with a simple touch 
from major to minor, the piano launches into one of the most beautiful 
moments in the whole trio. This is the descending line which the violin 
played at the return of the opening theme in the first movement. Here it 

develops into an impassioned dialogue, and then subsides back to the 
opening song which is now elaborated delicately by the piano. 

It is difficult to imagine that even the great Mendelssohn, 
playing on the light pianos of his day, could have performed the 
scherzo at his metronome marking—though the Italian instruction 
is merely ‘light and lively’. This movement is one of Mendelssohn’s 
most exuberant and delightful inspirations, with the opening 
motif constantly thrown from instrument to instrument, as if 
the fairies of A Midsummer Night’s Dream are at play. There are 
dark moments, and in the middle a suggestion of another song 
trying to break through. But in the end the lightness predominates, 
and the music vanishes into the sky as effortlessly as it arrived. 

The finale is to be played ‘passionately’, but it starts with a 
quiet, four-square theme that at first seems very down-to-earth 
after the scherzo. As in the first movement, it is the brilliance of the 
piano-writing that lifts it off the ground and drives it forward. We 
seem set for a movement full of virtuosity and dash. But 
unexpectedly the cello launches into another of Mendelssohn’s 
sweeping melodies. After a time the opening returns, hesitantly at 
first, but then developing into another passage full of cascading 
piano-writing. It seems as if the end is approaching, but the singing 
cello theme breaks through again, leading to a final climax which 
brings together the virtuoso and lyrical elements of the movement. 

Ada[ted from notes by Robert Phillip © 2005  


ARTISTS 
Sally McClain, violin, received Bachelor and Master of 
Music degrees from Indiana University. She has appeared 
at the Tanglewood Music Center, the Bach Aria Festival 
and the New York String Orchestra Seminar. She is 
currently concertmaster of the International Chamber 
Orchestra of Washington and is a founding member of 
the Left Bank Quartet. Compositions have been written for and 
premiered by the quartet by Mark Wilson and Lawrence Moss. Ms. 
McLain is also a recorded the complete quartets of David Diamond and 
Quincy Porter for Albany Records. Additionally, she is a member of the 



Marilyn Banner. Marilyn is the artist 
whose music-related paintings grace the 
cover of these programs each month. She 
is a rising star among the artists who 
work in the “encaustic medium” in the 
DC area. Spend a little time browsing her 
works here and on her web site at marilynbanner.com. Marilyn 
has participated in many individual as well as juried shows of her 
work, in the DC area and in New York. Also, her work is featured 
in the recently published Encaustic Art in the 21st Century by 
Anne Lee and Ashley Rooney, and her painting “Take Your Pick,” 
is the cover of a recent book by musicologist Larisa Loginova.

other orchestras. As a member of the Washington, D.C. based 
Potomac String Quartet, Honigberg is featured on more than 
ten CDs of a wide variety of chamber music for the cello, 
ranging from Beethoven to Bernstein and Foss. 

For nearly 30 years, Honigberg has actively promoted 
new works for the cello, commissioning, promoting, playing 
and recording modern works extensively. 
Carl Banner, piano, is founder and co-director, with 
artist Marilyn Banner, of Washington Musica Viva. A 
musician since childhood, Banner studied with Harold 
Zabrack, Leon Fleisher and Leonard Shure, among 
others, and performed as soloist with the St. Louis 
Symphony in 1962. He continued to perform regularly 
while earning a PhD in cell biology from Harvard University in 1982. 
He retired from his administrative position at NIH in 2004 in order 
to devote full time to music. With Musica Viva he has performed at the 
Embassies of the Czech Republic, Germany, Austria, Lithuania, 
Denmark, Israel, and the European Union, as well as at the Kennedy 
Center's Millennium Stage and the Czech Center in DC, and at the 
Donnell Library and the Brooklyn Conservatory in New York.

Potomac String Quartet, which has recorded the complete quartets of 
David Diamond and Quincy Porter for Albany Records. Additionally, she 
is a member of the Third Millennium Ensemble, and other chamber groups 
she has appeared with include the National Musical Arts, Post-Classical 
Ensemble, Smithsonian Chamber Music Society and U.S. Holocaust 
Museum Chamber Series. She is also on the faculty of the Gettysburg 
Chamber Music Workshop and the Raphael Trio Chamber Music 
Workshop. Ms. McLain has performed as soloist to critical acclaim in a 
variety of venues that include the Clarice Smith Center Gildenhorn Hall, 
Kennedy Center Terrace Theater, Library of Congress, Lisner Auditorium, 
National Gallery of Art and Smithsonian American Art Museum. She was 
honored to give the premiere performance of "Solo for Violin—Homage to 
Béla Bartók", written for her by Dina Koston. Ms. McLain plays on a 
violin made by Vincenzo Postiglione circa 1888. 
Steve Honigberg, cello, is a member of the National Symphony 
Orchestra and the Potomac String Quartet, and solos frequently. A 
native of Chicago, Honigberg studied there with Karl Fruh at the 
Roosevelt University from ages 13 to 17. During this time he 
appeared several times as a soloist with the Chicago Smphony 
Orchestra. He also studied with Leonard Rose and Channing 
Robbins and earned a Masters degree from from Juilliard in 
1984. That same year, he soloed with the Juilliard Orchestra at 
Alice Tully Hall in Strauss' Don Quixote, and presented his New 
York Debut recital in Carnegie Recital Hall and joined the National 
Symphony Orchestra in Washington, D.C. 

Honigberg is the author of a biography of Leonard 
Rose, "Leonard Rose: America's Golden Age and Its First 
Cellist”, (2010, rev. 2013).  

In February, 1988, Mstislav Rostropovich (himself a 
cellist), led the National Symphony Orchestra in the world 
premiere of the Concerto for Two Cellos, by David Ott, with 
David Teie and Honigberg, to whom the score is dedicated, as 
soloists, to rousing applause and sterling reviews. Teie and 
Honigberg have performed this work more than 30 times with 
other orchestras. 

http://marilynbanner.com
https://en.wikipedia.org/wiki/National_Symphony_Orchestra_(United_States)
https://en.wikipedia.org/wiki/National_Symphony_Orchestra_(United_States)
https://en.wikipedia.org/wiki/National_Symphony_Orchestra_(United_States)
https://en.wikipedia.org/wiki/National_Symphony_Orchestra_(United_States)
https://en.wikipedia.org/w/index.php?title=Potomac_String_Quartet&action=edit&redlink=1
https://en.wikipedia.org/wiki/National_Symphony_Orchestra_(United_States)
https://en.wikipedia.org/wiki/National_Symphony_Orchestra_(United_States)
https://en.wikipedia.org/wiki/National_Symphony_Orchestra_(United_States)
https://en.wikipedia.org/wiki/National_Symphony_Orchestra_(United_States)
https://en.wikipedia.org/w/index.php?title=Potomac_String_Quartet&action=edit&redlink=1
http://marilynbanner.com


Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia
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